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Foreword

The book series New Music and Aesthetics in the 21st Century has always been
beholden to the Second Modernity. The Second Modernity aimed to present a
viable alternative to the postmodern musical and cultural self-conception, to
express solidarity with the historical avant-garde and the classical Modernity,
to place its trust in reflexion, to point out directions into the future, and, concomitantly, to offer a platform to composers of the younger and middle generations so that they might be able to articulate their aims.
That the sixth volume of this book series is now explicitly devoted to the
Second Modernity must have reasonable grounds. We see these in the growth
of the Second Modernity in musical culture to a concept that is not merely intuited but instead is nearly tangible. Over the last few years there are clear signs
of the presence of this concept in musical discourse: in prominent festivals, in
theoretical texts, and in discussions. These are grounds enough to present that
which distinguished volumes 1, 2, and 4 of this book series: analyses by various
composers of the Second Modernity of their own work.
(In passing it must be noted that not all of the composers who had been invited had time enough to write an essay. As a result, the contributions found in
this volume represent only a portion of the Second Modernity.)
This volume would not have been possible without the friendly support of
hte Ernst von Siemans Stiftung, for which the publishers offer their gratitude.
The editors are also grateful for the the translations by Wieland Hoban of the
essays by Sebastian Claren, Claus-Steffen Mahnkopf, Brice Pauset, Wolfram
Schurig and Hans Thomalla. Mr. Hoban was also the translator of all of the foreign-language texts found in volume 4 (Electronics in New Music) and volume 5
(Critical Composition Today); through an editorial oversight, his contributions
to the previous volumes had not been acknowledged.
The Editors
Freiburg, May, 2008
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