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Preface

The following volume is an outcome of the conference “New Tendencies of Con-
temporary Music in Germany,” which occurred in the Department of Music, Har-
vard University, and the Goethe-Institute Boston in spring 2015 and was organized
by Dr. Steven Kazuo Takasugi and Kai Johannes Polzhofer. This conference dealt
with contemporary developments of new music in Germany. Over a three-day pe-
riod, a group of composers, sociologists and philosophers analyzed, discussed and
gave answers to questions about the present and future of new music as a critical
art form.

The present volume integrates proceedings from this conference with a set of
chapters written by a diverse, international group of artists and scholars. The goal
of the book is to foster discourse about and to provide new perspectives for con-
temporary music today in a critical manner. In this way, it is the hope of the co-ed-
itors that it will initiate reflection and promote constructive discussions about the
role of contemporary music in society.

The co-editors would like to thank the Goethe-Institute Boston and the Har-
vard University Department of Music for their financial support and help in or-
ganizing the conference. Special thanks go to Annette Klein, Christoph Miicher,
Trevor Baca and Wieland Hoban. Zséfia Surjan assisted with translations and
proofreading. The authors are very grateful for her help. The Radcliffe Institute
for Advanced Study supported Dr. Bir6é during his time at Harvard University.
The University of Victoria provided study-leave for Dr. Bird, allowing him to com-
plete this volume. We are grateful to all of these organizations for their generous
assistance. Substantial funding for the production of this volume was provided by
the Barr Ferree Foundation at Princeton University.

Finally, we thank Peter Mischung for his faith in this project, and for his work
throughout the editing and production process.



