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How do we know
what we don’t know>”

Lecture, 1 July 198~

Morton Feldman: | thoug

. ht of playing what has become now a very short
piece ... Some months ag

o I was hit with a project by Samuel Beckett. He
wrote aseries of radio plays which a lot of composers have set in music. Phil
Glass-has done one, 1 hear, very bcautifully.l Samuel Beckett asked me to do
the th.mg and it was quite a problem because what you’re doing is that you’re
working with a music lover . . Although he certainly knows what he wants.

IUs called Words and Music and Bob is music.” The whole idea—I’'m not
convinced that I really know the whole idea of the thing—is trying to get
along between words and music and the various problems that they have to-
gether. There are certain things that he asked me to do which I never thought
I'd be caught dead or alive with. For example, having the orchestra tune up
and the whole idea of rapping a stand which I haven’t heard since Radio City
Music Hall, 1945. [Laughs.] He uses it metaphorically here and it was very
right as a literary image brought into a musical [work] and, you know, no
one is going to say that you shouldn’t do it. And this was all the way down
the line. He was actually writing the music. He would use words, Latin
words we had to look up, to find the state of mind that he wanted Bob, or
the music, to be in. Technically the only way that I could approach it and
continue it and finish it, was to develop a point of view about its construc-
tion; and a point of view which went the other way, the continuity of actu-
ally reading and working together, words and music, words and music,
reaching various states and things like that. I didn’t do it that way. I just
Wrote certain sections without trying to make bridges or any kind of conti-
nuity. The only thing that I noticed about Beckett —and with other involve-
ments I had with Beckett—is that as the piece goes towards the end, so to

1 Glass didn’t write music for any of Beckett’s radio plays but for some other works

of his, for example Play (1965). i
2 There are three characters in Beckett’s 1963 play that Feldman composed music
for in early 1987: Music alias Bob, Words alias Joe, and Croak.
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